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1. The Inhabitant by Jordana Maisie 

2. Circadian Rhythms by Krzysztof Osinski 

3. Homicide Rumours by Norie Neumark & Maria Miranda 

4. The Nerve Metre (In Modular Mode 2.00113) –  Dasein is half the 

fun…more potlatch please… by David O’Donoghue 

5. The Sound of Vision by Vienna Parreno 

6. The Water Method by Subscape Annex 

7. Inhale / Cede by Peter Newman 

8. Wait by catfingers 

9. In G by Greg Shapley 

10. [dis]location #1: Sydney vs. Thalberg by Cara-Ann Simpson 

11. Untitled by Monoperro (Ignacio Álvarez Bordoy) 

 



1. The Inhabitant by Jordana Maisie 
Jordana Maisie’s ‘The Inhabitant’ is a demonstration against the ‘non-space’ that is 
usually promoted by online and mobile technology. This is a space in which bodies 
are evacuated and disembodied. This installation uses interactive technology to 
'embody' a space. As the participant moves through the space the velocity of his 
movement and position of his body in the space manipulate the speed and volume of 
the sound scape. The visual projection is created from live feed video running through 
interactive software and is also manipulated by movement. The more the participant 
moves and interacts with the space, the brighter and more vibrant his counterpart – the 
moving image – becomes. As a result the viewer experiences a heightened awareness 
of their physicality. 

Jordana Maisie is a Sydney-based New Media Artist working in video, sound and 
interactive installation. After completing her Masters of Digital Media at the College 
of Fine Arts with distinction (2007), Maisie is focusing on producing new work and 
exhibiting both locally and internationally. She has had two solo exhibitions this year 
at CHALK HORSE Gallery in Sydney and INFLIGHT Gallery in Hobart, with a third 
opening next week August 28 at BLACK & BLUE Gallery in Redfern. Maisie also 
has work in a touring international show that began in April at The Museum of Arts & 
Crafts in Itami, Japan. 

 

 

2. Circadian Rhythms by Krzysztof Osinski 
Circadian rhythms are fundamental property possessed by all organisms. These 
rhythms are driven by an internal time-keeping system: a clock. Changes in the 
external environment, particularly in the light-dark cycle, entrain this biologic clock. 
Humans have an internal 24-hour clock which regulates our daily activities such as 
sleep and waking. Circadian clocks affect almost every level of our bodily functions. 

Born in Poland he migrated to Australia and has worked as a photographer and media 
artist since the late 1990s. He studied in the College of Fine Arts at the University of 
NSW, Sydney College of the Arts (SCA) the University of Sydney. He has exhibited 
widely locally and Internationally including the National Gallery Bangkok, the 
Metropolitan Museum Manila, the Asia-Australia Art Centre, Blacktown Art Centre, 
the Cultural Centre of the Philippines and Casula Powerhouse. 

 

 

3. Homicide Rumours by Norie Neumark & Maria Miranda 
Homicide Rumours where media, both popular and otherwise, intersects with memory 
and the cultural imaginary. 

Homicide is said to be the most important and most popular television drama series 
ever produced in Australia – set on the streets of Melbourne between 1964-76. The 
original episodes, in black and white, feature a pair of detective buddies, dressed 
sharply in thin 60s pants, ultra thin ties and black trilby hats, driving their cars 
through the gritty urban streets of Melbourne. Homicide Rumours is part of the 



ongoing project Museum of Rumour, it takes us back 40 years to those “same” 
Melbourne streets. 

What happens when you watch TV and remember places that you don’t really know 
and characters that you like, but don’t exist in your own world? There is a crossing of 
memories of the actual and imaginary or actual and televisual. Some memories are 
inhabited by media images and media stories. We thought of this piece as a collage of 
memories as well as of found TV snippets.  

Slash fiction for the Antipodeans. 

Norie and Maria are interdisciplinary media artists who work at the intersection of the 
actual and the imaginary of every day life. 

Acknowledgements: 
Thanks to UTS and to the performers: 
Linden Wilkinson 
Martin Vaughn 
Bill Young 

Rumour of Homicide first aired in Holly Crawford’s Sound Art Limo, Melbourne 
International Arts Festival, 2007. 

 

 

4. The Nerve Metre (In Modular Mode 2.00113) –  

Dasein is half the fun…more potlatch please… 
by David O’Donoghue 
 This contact and activation of a sensory as well as intellectual response  
 is at the core of Minimalism as an important forerunner of the broader 
 practice of installation, as a phenomenological experience.  O'Donoghue 
 embraces and acknowledges the roots of this fundamental shift in twentieth 
 century art practice and expands and consolidates its onto-phenomenological 
 aspect through late twentieth and twenty-first century micropractices.      

        Ann Finegan, 2006. 

David O'Donoghue ,b 1974, is a Sydney based Artist; crossing territories of 
installation, sound design and composition, music, video and music video, object 
making, semiotic engineering, micro-assemblage, drawing - (extended drawing) and 
contemporary bricolage. He has an interest in post-cultural mythology, micro-
philosophy, and self propelled propaganda mechanisms. His most enjoyable pass 
times are the Dérive; and Synthesis. 

 

 

5. The Sound of Vision by Vienna Parreno 
There is a quote by Victor Hugo about deafness which can just as well be applied to 
blindness:  

Deafness is an illness of the mind, not of the ears… 
This is a video piece of recorded conversations with blind and partially blind people 



(both from birth & those who eventually lost their sight from one reason or another ie. 
through accident or age) on their concepts of beauty. Made with the assistance of the 
Royal Blind Society NSW. Some people sent in their response by mail. 

Excerpts: 

Name: Lilian, Age: 84 
For me it's Dorothea Mckeller's poem " Colour" 

Name: Anna 
Age: 23 
Your name caught my eye, I was in Vienna for 4 months and had to drag myself out 
of that city because it had a hold on me. Vienna is such an architecturally beautiful 
city, though my limited vision can not take advantage of that beauty, I certainly felt it. 
For people with good vision, beauty is seen and then felt. For people with low vision 
like myself, beauty is something I feel.  

There are many beautiful things in my life. A flower, a smell/scent, my partner, an 
animal. Its all these things that make me feel happy... I met my partner at a festival 
with many people. He was at a distance where I could not even make out his gender, 
yet I felt his energy so strongly. Amongst heaps of people, I felt the energy of one 
person. A few hours later we met. It was definitely love at first feel. I have been a 
person with a vision impairment all my life - just partially sighted. But I can pick 
someone who is beautiful from a mile away, ha ha. 

Vienna Parreño is a Sydney based artist and writer. Parreño has exhibited in 
performances, screenings and particpation-production-propulsion projects locally and 
internationally including at Vallecas Puerta del Cine Madrid, Krasnojarsk Short Film 
Festival Russia, Moscow Short Film Festival, Jaffas Down the Aisle Film Festival at 
Revolver Night Club, Melbourne, Canberra International Film Festival,Perth 
Revelation International Film Festival, Gang Street Festival Sydney 2006, the 
Vojvodina biennale 2008: from Literature to Fine Arts. 

 

 

6. The Water Method by Subscape Annex 
While the pop of a disconnected cable in a performance is usually a cause for concern 
or embarrassment, I was interested in exploring the sound of that discontinuity and 
working with it. Assembling a method of dripping water across the contact of an 
instrument cable jack in a slow rhythm and live looping and processing the resulting 
periodic noise produced by the shorting across of the contact, I created “The Water 
Method”. 

Steve Burnett performs as Subscape Annex, an ambient/industrial improvisational 
looping musician, using Chapman Stick, theremin, and a variety of constructed 
objects and effects. He performs in several improvisational, cinematic, and ambient 
contexts and projects in the Research Triangle Park area of North Carolina in the 
USA. Interests: phonography, sonic evocation of physical objects, and collaboration 
with other musicians and non-musical artists. 

http://www.subscapeannex.com 

 



 

7. Inhale / Cede by Peter Newman 
'Inhale / Cede' takes us through multiple generations of a process exploring temporal 
mappings of submission and resistance. Its fluid internal logic informs an abstract 
language of sound and light, presenting an open-ended framework for engagement. 
The piece is a companion to Newman's recent installation work, 'Swarm Transfer'. 

Peter Newman uses sound, projections, paint, found objects and sculpted forms to 
generate open-ended aesthetic systems. His installation works and performances often 
incorporate sculptural projection surfaces and immersive multi-speaker sound arrays. 
He frequently engages in improvised sound performances, usually accompanied by 
original projections. 

Newman has had solo exhibitions at Canberra Contemporary Art Space, the Institute 
of Contemporary Art Newtown, Pelt Gallery, Firstdraft Gallery and Penrith Regional 
Gallery. He has exhibited in numerous group shows in Australia and overseas. He has 
performed at the Big Day Out, Res Artis (MCA, Sydney), Liquid Architecture, 
Electrofringe, Now Now Festival, and as part of Damo Suzuki Network. Newman is a 
co-founder of audiovisual DVD label Demux through which he released 
“Paperhouse”, a collection of original work, in 2007. 

 

 

8. Wait by catfingers 
In this film the moving image is seen through a narrow apperture. The viewer can see 
only glimpses of the action happening beyond this mask. 

Ashley Scott/Catfingers is a Sydney-based musician and artist. 

 

 

9. In G by Greg Shapley 
A lot of classical music once was pop music – chewing gum for the ears (now there’s 
a messy metaphor). To many it still is (If I hear Tchaikovsky’s 1812 Overture in 
another army reserve ad, swash-buckling movie – whether the Three Musketeers or V 

for Vendetta, or Symphony Under the Stars, I’m going to scream). In G takes three 
done-to-death classical works in the key of G major – works that have been recorded 
recently to the edification of current musical tastes, and forces them through my 
uniquely circuit-bent sausage machine; a tacky disco lights setup that divides up, and 
pulverises each of these works without any regard for original tempo, rhythm or form, 
creating a new ‘classical’ piece in G.  

Shapley is a director of Don’t Look Gallery, and a sound and new media artist.  

 

 



10. [dis]location #1: Sydney vs. Thalberg by Cara-Ann 
Simpson 
[dis]location #1: Sydney vs. Thalberg (2008) is a failure. It uses two distinct locations 
as sound sources that have been recorded on an up-to-date recorder set on a low bit 
rate. The captured sound is flattened and further distorted manually using decay and 
the limitations of digital technology to interrupt the locational soundscapes.  Damaged 
speakers further abstract and destroy the purity of these locational soundscapes and 
set behind a field of glass the sound is muffled and semi-contained. 

Cara-Ann Simpson (b. 1985) is a Visual Arts Honours student majoring in sound art 
at the University of Southern Queensland, Toowoomba. Cara-Ann has had a number 
of solo shows within Queensland, and various group shows throughout Australia, 
New Zealand and the United Arab Emirates. In 2007 Cara-Ann collaborated with 
Ibraheim Swaid from the University of Sharjah. She has had two sound art CD 
releases, B.R.E.A.T.H.E. (Sponge: Theory, 2006) and Tracking Field (Independent, 
2007). Cara-Ann participated in Sound of Failure in 2007. 

Cara-Ann produced sound work for an inter-arts project, Inter-Reflex (2007), 
performed at the Empire Theatre Studio in Toowoomba, Queensland. She 
collaborated with professional artists across disciplines such as dance, textiles, visual 
arts, and lighting design. Cara-Ann is one half of the Toowoomba-based experimental 
music duo, Archi, with artist Kyle Jenkins. Her practice is multi-disciplinary 
incorporating sound, painting, sculpture, installation, drawing, photography and 
video. This year Cara-Ann was the recipient of the Hobday and Hingston Bursary 
from the Queensland Art Gallery. She recently installed a work at the Australasian 
Computer Music Conference 08 (sound:space) held at the Sydney Conservatorium of 
Music, University of Sydney. 

 

 

11. Untitled by Monoperro (Ignacio Álvarez Bordoy) 
Ignacio Álvarez Bordoy was born in Madrid, Spain. In 1973, he returned to be reborn 
in Madrid in 2005 under the name of MONOPERRO. 

MONOPERRO engages with a number of disciplines, including sound, video and 
poetry.  

http://www.myspace.com/monoperro 


